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An Interview with 
James Marshall 


In Twin Peaks: Fire Walk With Me, 
Laura Palmer mas blind to all the angels around 
her. the supernatural beings mho hovered above, of 
course, but also those loving, earthbound mortals 
mho surrounded her each day. Donna Haymard 
mas one of those mortals. So mas Harold Smith. 
But Laura's most devoted and loving "guardian 
angel’’ mas certainly her "secret" boyfriend, James 
Hurley. James mas Laura’s one true love. He 
looked past her troubles and faults and always sum 
a good Laura shining within. 

A character like James Hurley can be difficult 
to play. His traits of goodness and devotion could 
define nothing mote than a muted, one-dimensional 
persona. But James Hurley escaped the trap of 
stereotype because of the distinct talents of James 
Marshall, the actor mho played him. Marshall 
took the very elements that might have made James 


Miller: Tell us about the Twin Peaks Festival. 
Marshall: It was neat to see all the people. 
There are some very nice people involved 

fore. 11 does attract some pretty cool people. 
Thorne: Did you know then mas still such a 
followingfor the show? Wereyou at all surprised by 
what you saw at thefestival? 

first, that there was such a big reaction [to 
the show]. But after a while you just realize 
that there will always be people who love it. 
I was a little tired. I wish I wasn’t so tired so 
I could have enjoyed the festival more. But 
it was definitely fun. 

CM: Hadyou known about the festival before this 
year? 

JM: I recendy got turned on to it—in the 


soft (his undying love and devotion) and gave them 
a keen edge. Through Marshall's skills, James 
Hurley exhibited unbending strength and a pas¬ 
sionate determination to do good. 1 'ou can see these 
qualities in almost every one of Marshall’s scenes: 
when hefalls in love with Donna in the pilot; when 
he comforts her while she inexplicably cries at the 
Roadhouse the night Madeleine Ferguson is killed; 
and, most notably, the may he persistently displays 

finalsceie in Fire Walk With Me. Marshall gave 
James a crucial presence in the Twin Peaks sfo/y. 
Throughout the nairative James Hurley never ap¬ 
pears soft, because James Marshall always made 
him rock solid 

Marshall, bom in 1967 in Queens, New 
York, did not begin acting until after graduating 
from high school, but in several of his early pivjects, 


past year-and-a-half or so. I have a guy who 
runs a Web site, and he said, “They’re really 
calling you!” And my wife said, “Why don’t 
you go?” 

CM: We heard that before you started actingyou 
were interested in painting and playing guitar. 
Were these things you bad initially intended to 

I always thought acting would become kind 

anything came from that, that would be 
cool, but it wasn’t the focus. 

CM: Your first movie, Babies Having Babies, 
was directed by Martin Sheen. 

JM: It was an “After School Special.” 
CM: Then later Sheen acted with you in 
Nightbreaker and directed you again in Cu¬ 


be acted alongside or was directed by Martin Sheen. 
After achieving popularity in Twin Peaks, be 
could be seen in the high-profile feature films Gladi¬ 
ator and A Few Good Men (both in 1992). 
Sometimes bis subsequent work reteamed him with 
Twin Peaks acton, such as Don’t Do It (1994) 
with Sheyl Lee and Heather Graham, and She 
Stood Alone: The Tailhook Scandal (1995) 
with Don Davis. 

WIP editors Craig Miller and John Thome 
spoke with James Marshall byphone on August 4, 
2004, shortly after he had attended his first Twin 
Peaks Festival in Seattle, WA. We thank James 
for taking the time to talk with us at length about 
his work on Twin Peaks and the other projects in 
which he’s been involved. The interview was 
transcribed by John and edited by John and Craig. 


dence. Horn did you end up working with him so 
often so early in your career? 

JM: My dad was friends with Martin, like, 
forever. When it came rime that I decided 

in that first show. He said, “Yeah, come on 
and do a line.” I was like, “Wow!” I was 
really, really lucky. 

CM: A number ojactors have told us about David 
Lynch’s unique auditioning process. It’s notjust a 

did your first interview go with Milk Frost and 
David? 


JM: I think I auditioned just with David. It 
was neat. You wished everyone auditioned 



had a feel for you. He had enough confi- 







dence as an artist that he thought, “We’ll asking for an off-beat type.” So tl 
figure this out.” I think people just get a brought me in, and it was all very c 
sense of people. That’s what he was doing. was a very funny meeting. He was h 

Some people need to read you fifty million and saying “You’re nothing like yc 
times. I think [David’s approach] has to do ture. You’ve got to change thes 

with the fact that he seems to know himself. shots; they’re horrible.” And the 

CM: Did Lynch find 
yon through Johanna 


JM: Yeah, Johanna 
kept insisting, over 
and over again, that 

She just would not 
stop. Hekeptrefus- 


really, really bad. Which it was—he wi 
totally right. It just looked like “wannat 
Teen Beat Magazine.” It was horrible. At tl 

acter, and he said, “All right, fine, Johanna 
She said, “Let me bring him in. You’ll ju 
see.” I think he was almost angry with he 
“Fine! I’ll do it. I’ll see him.” I think he w; 
unhappy with the people she had 1 
him so far, and she said, ‘Those are th 
people closest to the whole character. You’r 


“[Lynch] was laughing > 
and saying,"You're noth¬ 
ing like your picture. 
You've got to change 
these head shots; they're 
horrible."” 


to cast you in this.” I 
was like, “Wh-wha?!” 
I was [about] twenty 
at the time. 

CAT: How did he de- 


JM: He just talked. I 


>ught 


up on Eraserhead. And that was an obscure 
tiling, because all of my friends never 
watched Eraserhead —only I did. Nobody 
knew what it was. Not that it skipped a 

people. I bought it, and we watched it all the 

CM: What mas your take on the James Hurley 
character? 

JM: Nobody had to tell anybody anything. 
I think that was one of the reasons they cast 

what this guy’s like.” David wanted each 

get behind it and fix it all the time. He 
wanted it all up and running by itself. So 
that’s what we did. I just felt very grateful 
to be cast in it It was my favorite pilot. 
That was one of the funny things. Even if 

show was, and some of the corny aspects of 
the character—not making fun of it—but 
even if I didn’t see it the way other people 

and get into and honor the character with¬ 
out laughing at him. Because there was 
such a truth in that. It was like a full-throttle 
version of what growing up is like. You’ve 








got the jocks—and the jocks usually are the 
ones who take you out back and beat you 
up—and then you’ve got the innocents, like 
your teenage loves. Your teenage loves are 
always so huge. Your first kiss has got a 

to it. That allows for so much feeling and 
emotion. It was all that. If you allow 
yourself to be in it, it is so big. As long as you 
are not laughing at your character, you can 
get into it. 

CM: There certainly was an irony to the character. 
Bookhonse ”— 

JM: It was sad that that part wasn’t played 
up. I think what happened to characters 
like mine and the Sheriffs became a little bit 

the show started listening to the write-ups. 

whole freaky aspect of the thing. I thought 
it would have been cooler if the show had 

JT: It seemed likeJames was,goingto bepart ofthis 
whole secret gimp oflaw enforcers—the Bookhonse 


Boys. And it looked like they were going to do more 

JM: It never even came up again. David 
had this cool backstory going. There are so 
many poetic explanations for God, or the 
higher energies, or god energy—but one is, 
a “gende strength.” You’ve got diis guy, 
and he’s on this gigantic Harley, and he’s 
rolling around town. And, just like the 
Major Briggs character, he was always able 
to pull back. Don Davis has always been 

lot like James. He had this whole military 
thing on the surface, yet he was this very 
thoughtful, sensitive, gende person! That’s 
what a great leader is; that’s what a great 
father is. That, to me, is what honest 

JT: At thefestival, you talked about playing that 
teen angst over and over again. 

JM: I think part of that was the writing and 
part of that was my own nervousness and 
my own newness—which also worked for 
the character, my newness. There was 

ing. It seemed like Mark Frost was great at 


orchestrating the show—but David was 
able to make the dialogue incredible. Each 
person has his strength, and I think when 
David was on, he did this incredible dia¬ 
logue. Every time he wrote the dialogue, I 
was better able to click in to the character. 
That last scene was really cool. In the 
writing [of the series] the dynamics went 
flat; it became one note. But there was 
something in that scene—it had all these 
different possibilities for emotion. 

JT: That is an intense scene, and certainly Sheryl 
Lee is going through so many emotions. Do you 
remember anythingabout the actual shootingofthat 
scene? 

JM: I think the filming of the scene was 

CM: Twin Peaks featured a lot of young and 
fairly unknown actors to play the high school 
students: Sheryl Lee, Dana Ashbrook, Sherilyn 
Term, and Lara Flynn Boyle, plus Madchen 
Attack andyourself, of course. What was it like 
being a part of that ensemble? 

JM: It was totally fun. They were all good 
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CM: Dana told us about the “howling’ scene at 
the end of the pilot ; where Dana and Gary 
Hershberger are yelling at you. Do you remember 
ary thing specific about how that came about? 
JM: Iuurned into this dogfight. That was 
the vibe of die thing. I played it up. We 
started getting creative on the pilot, with 
David. He started getting more and more 
“out there.” He would do tilings, and he 
wouldn’t use them. 1 don’t go over the top 
a lot, but I thought, “Let’s just go over the 
top.” I said, “Do you mind if I do this, and 

pretty' straight and pretty fine. And David 
could have done the whole scene on Bobby 


I thought, “Let’s go for it.” We did this 
were Pit Bulls glaring at each other. I didn’t 

fluttery, sensitive guy. If these guys were 
gonna torment him and scare the hell out of 
him, he wasn’t just going to sit there and 
look tormented. And 1 did it like, “You 
want to play, boys? 1 can play.” That 
strength again, as if he was in battle. 

JT: There is another scene in thepilot that features 
you and Tara Flynn Boyle in the woods talking. 
We heard that some of that scene was actually shot 
in the woods but had to be reshot. 


JM: Oh yeah, we reshot! That was funny. 
Yeah, we reshot some of it in this little 
studio—in this little place that was in the 
middle of Snoqualmie. It was upstairs, I 

outside that we had a branch with a motor- 

JT: So they just darkened the whole set and lityour 
faces? 

JM: Yeah. That’s how simple shooting is, 
sometimes. A lot of this Hollywood stuff is 
so ego-driven. It’s almost a kick to spend 
the money—to build these huge sets. In the 
end what you end up with is a few faces, and 
you can almost paint the background in, 
especially if the writing is really good. 

JT: I think that particular scene ends up being so 

those two characters. Thy are just there in the 
dark, and it’s almostperfect to see only their faces. 
JM: That’s what he wanted. Housed to talk 
about that “I just want your faces.” 

CM: You’ve worked with a number of different 
directors. Lynch seems to work differently from the 
others. How would you describe his directing? 
JM: It’s hard to explain. It’s sort of like, 
“less is more.” When he docs something, it 

litile. Not out of insecurity——he just doesn’t 

play that card, but they don’t know what 
they’re doing. They hide behind it. You 
know, [they say,] “Oh, go do it.” Then 
you’ve got guys who over-direct you. They 
can direct people right out of a perfor¬ 
mance. Lynch has a really good balance, 

“corned}'”; it’s a flair. I think that’s how Mel 
Brooks found him. Mcl Brooks has a 
different sense of comedy than any other 
comedy director. Lynch allows the organic. 
He allows things to grow. That’s really what 
it is. He’ll take something that is comedy 

but /don’t need to play it now as a comic 
scene. That is just a part of life.” He can add 
a giddiness to the whole thing. His comedy 
becomes a drama—just like life. It has a 
certain amount of angst and giddiness to it. 
And it can depressurize the whole thing. 
JT: Speaking of organic scenes that just seemed to 
grow, lhere is the scene where you play the guitar and 
sing with Maddy and Donna. 

JM: Yeah. That was a thing where David 
heard me playing guitar on the set, or some¬ 
place, and he asked, “Do you want to play 
the guitar in a scene?” 1 was like, ‘Yeah! 
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That would be so cool!” He said, “What do 
you want to do?” I thought, “His thing is 
the Fifties, and I love the Fifties.” So I said, 
“Let’s do a doo-wop thing like ‘Only You.’” 
I thought that was so 
cool. We practiced ' 


used to say Twin Teaks was like another 
Peyton Place; now new shows are called, 
“Another Twin Peaks.” 

CM: Were yon surprised that interest in Twin 
Peaks seemed to drop 
~~ off so quickly during the 

second season? 

JM: I don’t think I 
was surprised. I 


“I didn't want it to seem 
that James was this little 
^ fluttery, sensitive guy.” j 


and playing around, and they wrote it. David 
said, “Next week I’ll set up a date at the 
recording studio, and you can come in.” I 
said, “Maybe 1 can lay the guitar track 
down, too.” David said, “Fine.” And then 
when I got there, it was all recorded al¬ 
ready—everything was already down. They 
said, “All right, we’re gonna lay the singing 
track down.” I said, “Oh.” I was a little bit 
bummed that I didn’t get to play the guitar, 
but I was perfectly happy to be there. I 
thought, “This will still be cool; this will be 
fun.” And it turns out the tracks were in the 
key of C. I can’t sing in C. By that time they 
had already put the money into it, and they 
didn’t have time to re-record it. David said, 
“Why didn’t you tell me you couldn’t sing in 
C?” I said, “That’s an obscure thing to have 
to tell you!” [Laughter] He was trying not to 
be pissed, and he didn’t know who to be 
pissed at! So I’m all off-key and desperately 
trying to sound like I’m in key—and that’s 
what goes across to die entire world. But I 
think, maybe, it would have been cheesy if 
James, all of a sudden, broke into this 
incredible falsetto doo-wop and sounded 
great. That almost would have been more 
cheesy. The fact that James was struggling 
to sing to this girl was maybe sweeter. 
CM: It was a scene that only lynch could have 
pulled off. 

JM: Yeah. It was cool. 

CM: How prepared wen you for the intense 
phenomenon that Twin Peaks became? Yon 
popped up on an In Fashion magazine cover with 
Niki Taylor. And the other actors wen all over the 


JM: I was really grateful for [the publicity]. 
It enabled me to go do other things. And it 
made me think that the world is so cool 
because people like something that is off¬ 
beat. That it did get picked up was such a 
big deal. It’s kind of fun to watch all these 
count-down shows—“The 100 greatest 
shows on TV”— Twin Peaks is always in the 
top ten. Sometimes it’s number one! Isn’t 
that weird? And it’s kind of cool. People 


hope. It’s averj-weird business. They have 
a problem with something when it becomes 
so powerful and can exist on its own. It’s 
like that classic thing, “Let’s get him big and 
famous, and once he is really high, let’s 
shoot him down and make fun of him as he 
goes down. Then let’s feel sorry for him 


dropped off; that’s 
the thing. I heard that the ratings stayed 
pretty strong; the network just dropped the 
show. Hollywood is about power. Holly¬ 
wood is about ego and power and being 
able to call my friends on the cell and tell 
them who I am going to lunch with. When 
you have that mind-set, it makes high school 
look mature. It really does. At least in high 
school there are some morals and some 


Then he’s the “come-back man,” the un¬ 
derdog. It’s been going on forever. 

Twin Peaks took off like a gigantic 
rocket. And as it was flying, there was 
suddenly this reaction: “Whoa! Whoa! 
Whoa! What do we do? I can’t take credit for 
it—it’s all Lynch! Well, f---Lynch! And I’m 
not gonna let Mark Frost have another 
ground-breaking hit! Are you kidding?!” 
So then: Boom! That’s what it looked like 
to m'e. I grew up watching somebody like 
Martin Sheen go through his ups and downs. 














CM: One of the most 
Ly nch directed—is Jam\ 
the Roadhouse. Julee Cruise is singing, and the old 
waiter talks to Cooper. At one point you lean 

trying to discern somethingjust beyond understand- 
ton James is comforting a eying Donna. 


JM: I think we were all following our 
instincts. All it took was basically falling in 
love with the character. And then it took 
care of itself. 

JT: You had your own main stoy later in the 

Marsh. Ironically thy took the character out of 
Twin Peaks before begot this stoy. Was that a 
different kind of challenge—suddenly to be around 
a whole bunch of new actors? 

JM: That was. That was weird. Then it 
became a bit cheesy—but that’s okay. 

JT: You had the opportunity to work with Diane 
Keaton near the end of that run. She brought a 
visual fair to the series that we hadn ’t seen in non- 


and were intimidated: “Wh£lid P I take this? 

in and said, “This might be fun.” 

CM: What can you tell us about the scenes 
involving James’s mother that were scripted and 
filmed but never included in the final airing? 

JM: I thought they aired! Didn’t they air? 
JT: What happened was, thy shot a scene for the 
first season and then cut it. Thy planned to insert 
it into a second season episode, but they ended up 

JM ng lj a ‘ ,K .. d Th< ^ f 

the best stuff. 

JT: Harly Pyton said that he was disappointed 
that the viewers never got to see the actress thy got 
to play James’s mother. She was apparently pretty 
goal 

JM: [She] was amazing, I thought. 

CM: How tough was it to return to a James 
Hurley character in Fire Walk With Me thatpre- 
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dated all of the events in the TV series? 

JM: I took a break, and I really got a bead 
on the whole thing. I came back, and it fell 



ir something. I thought tl 


tell ns about thatproject ? 
JM: That was an¬ 
other huge blessing. 


14 Twin Peaks came on ancf 
effortlessly destroyed 
every other show's 
sexuality.” 


ool. I tl 



ie I did with Cuba 

x>k me to a Broadway play, 
don’t go to plays. I was brought up 
:m—the house was filled with show 


where everything is happy on the outside, 
but inside everyone wants to kick each 
other’s ass. That’s what Tirni JWuwasn’t. 
So I went and saw the play, and it was ^ Fan 
Good Mm. I was blown away by a couple of 


One 


flipped 


e guy \s 


i if I 
hadn’t seen the guy 
on stage, I might not have done what I did 

he really flipped out; he lost it. Of course, 
everything is bigger on stage, but he didn’t 
have to lose it. He could have just tried to 
hold it back like a Marine. But his guy really 
flipped out, and it really drove home that 
you’re sending little kids off to war. If he 
didn’t flip out in the end, you realize that the 
whole thing didn’t mean anything. 

JT: I’ve been an admirer of Aaron Sorkin for 
awhile. His dialogue is great. 

JM: Yeah, he is real!)’good. And a great guy. 
CM: Wen yon in an episode ofC SI this past 


JM: Yeah. That was weird. It was cool, but 
it was weird. [I played] a guy who was a car 

tacking this girl. I was there, and I was 

cause Twin Peaks did go through my brain. 
This show is another one of those spin-off 
things that happened because of Twin Peaks. 
Twin Peaks was about a corpse. Not to put 
them down or anything, but Twin Peaks has 
stayed with me, and this had a kind of a 
watered-down feeling. 

CM: I’m going to have to go back and check that 

JM: Don’t. They cut half of it out, anyway. 
CM: Do yon have anything coming up we should 
look for? ' 

JM:. You know what? I wouldn’t even 
mention them. There’s a string of indepen¬ 
dent movies I’ve been doing. They’re hit- 

out good, and they turn out incredible. 

see it, and it is really awful. I’m doing 
another one in October [2004], and I just 
finished one. We’ll see. 

CM: Thanks for taking the time to talk with us. 
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Alvin Straight: Ordinary Hero (1921-1996) 

Rebecca and Sam Umland 


Ly* 


: of Alvin Straight, the hero ofDavid 
; 1999 film, The Straight Story, is no 
:xception. Straight, whose unusual 1994 
jdyssey earned him the epithet of “the lawn 
nower man,” had attracted considerable 
ittention from the media and from Holly- 
vood by the time he died at 


The film focuses on Alvin’s poverty, 
his own imminent physical demise, and his 
touching relationship with his daughter, 

and veteran actress Sissy Spacek both turned 
in extraordinary performances—well-de¬ 
serving of Academy Awards.) Ill and re¬ 
morseful because of his long-standing feud 


iis eighty-year- arduous jout 
old brother, who had suffered a stroke, and several setba 
in poor health himself. Straight drove his tionship he 
1966 John Deere lawnmower nearly three Straight Story 
hundred miles—over a perioc 
weeks—to visit his sibling in W 
These bare facts, incredible as the^ 


redemptive spiritual journey. Alvin Straight, 
the poor Iowa laborer (but a native of 
Montana, Lynch’s home state), through the 
excellent script of Maty Sweeney and John 
Roach, and Lynch’s singular talent, has 
become a quester hero of extraordinary 
determination and remarkable insight into 


tionship he and Lyle once enjoyed. The 
Straight Story compels us to admire Alvin, 
not only because of his resolve to make 
reparation for a past wrong, but because of 
his humor and the wisdom he disperses to 
other lost souls along the way. At the con¬ 
clusion of the film, Alvin and Lyle, in a 

down porch and watch day fade to night, 
viewing together the beauty of the stars, a 


ness and mutual redempti 
this visual art that life becc 
profound than itself—that i 


r. Neitl 


lay Stark Pi 


>e rela- 


after Alvin’s death in 1996 the story was 
picked up by Maty Sweeney, who con¬ 
vinced David Lynch to direct it. 

Yet after his death in 1996, Alvin 
Straight’s house in Laurens, Iowa, remained 
vacant. Consequently, it fell into disrepair 
and eventually was considered a public 
nuisance. In order to prevent the house 
from being demolished, sor 

This group, the Straight Horr 

presenting this minor landmark of cinematic 
history, eventually hope to turn it into a 
Straight Story museum in order to display 

David Lynch himself is a strong advocate 
rldng: “It 


>f the stars, a senses as a reminder to people t 
it of forgive- Straight did something connected with kind- 

It is through ness and forgiveness—and it could in time 
s larger, more become a place that people want to visit and 

n Lynch 


Rebecca and Sam Umland have written several 

Alvin Straigh 

t’s remarkable journey 

thus suggests that the Straight house should 

articles form?, including 'The Arthurian 

attracted the after 

ition of Hollywood al- 

where visitors could reflect upon the vir¬ 

Legend in Twin Peaks ” (#31), ‘The Lost 

most immediately 

-. Producer Ray Stark 

tues represented by Alvin’s story. (Monu- 

Highways of David Lynch ” (#42), ‘The 
Straight Story o/f The Straight Story ”(#62), 

optioned his story f 

br a feature film in 1995, 

> slated to shoot a com- 

'“Director Lynch wants house saved,” 

and a ten-year retrospective (#46). 

mercial for The Family Channel that same 

Omaha World-Herald, June 12,2004, p. 2E. 










Top right: Dorothy Long owner of the Ace Hardware store, 


re of these efforts 




the May 17, 
learned that 
s after Alvin 


We first became: 

Straight’s home when 
2004 edition of The Omaha World Herald? 
on Saturday, June 5, 2004—some eight 
Straight’s death and a month short of ten years since 1 
took his journey—the nine-member committee was 1 
launch a fundraiser to help defray the costs of needc 
repairs to his home. Because of our long-standing intere 
in the work of David Lynch, and our particular admiratic 
o f The Straight Story, we wanted to support this cause, so v 


Laurens on that wet Saturday morning and immediately 

his famous “grabber.” Although it was perhaps an uncon¬ 
scious nod to Twin Peaks , we were pleased to partake of the 
complimentary hot coffee; among the props displayed 
was a coffee pot used in the film. Cookies were also served 
up, along with a generous portion of hospitality. There 
was also a display of movie memorabilia: clothes, photo¬ 
graphs, articles, and coundess other set objects were 
available for perusal. The group had also obtained signed 
movie posters, scripts, and soundtracks, donated by David 
Lynch, Maty' Sweeney, and John Roach, as raffle items. 

hardware store, Dorothy and Daryl Long (Dorodiy was 

a lift back to Laurens when his first mower, the old Rehds, 
breaks down). We also talked with William Chaffee, who 
publishes the local newspaper and who spearheaded the 
efforts to preserve Alvin’s house. Chaffee is currendy in 
possession of the 1966 John Deere lawn mower that 


scheduled, led by Steven Chaffee, Bill Chaffee’s son, who 
drove Alvin’s mower. He was followed by other stalwart 
citizens and fans, one couple having made a pilgrimage all 
the way from London to participate in the events of the 
day, and to retrace Alvin’s journey from Iowa to Wiscon¬ 
sin. The parade was followed by a barbeque and other 
activities, but we opted for a delicious retro plate lunch at 
Deb’s Country Ketde, the cafe where, we were told, David 
Lynch enjoyed his daily lunch of his specially prepared 

less steel bowl. 

During our visit to Laurens, we were struck by die 
way the people of this quiet littie town were very friendly, 
open, and willing to discuss their experiences during the 
filming of The Straight Stay. Those we talked to were 
extremely enthusiastic, with positive things to say about 


2 “Mower man’s home in danger,” Omaha 
May 14,2004, p. 4B. 
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considerable divisiveness in the town. Apparently, an¬ 
other faction resented the film and its making; they found 
the process disruptive to their daily routines and, even 
more significant, they were angered by the portrayal of the 
town as backward, provincial in its manners. When we 
pressed this issue, we were told that they disliked, for 


though, that the film had taken no license—one citizen 

Ace Hardware store. Clearly, such protests that the film 
was “unrealistic” miss the point: art is not life, but rather 
a representation of it. In our experience with audiences of 
all ages and interests, we have found that the film’s 
rendering of this small town Iowa community strikes a 
very true cord, dogs and all: if people are a bit nosy, they 
also look after their neighbors, and they don’t object to 
being told to mind dieir own business. The Straight Story is 
able to tell a story of high truth, one of mythic importance, 
even as it captures the laconic, quotidian reality of small 























doned walker was in plain sight (he did, however, also 
occasionally use two canes, as shown in the film). Alvin’s 

in Montana, not Minnesota. 

We discovered, surprisingly, that the year after his 
trek to Wisconsin, Alvin embarked on a similar undertak¬ 
ing, this time to Sun Valley, Idaho, purportedly in an 
attempt to relieve his advanced arthritis. Dorothy Long 
recalls that en route on his mower, however, Alvin re¬ 
ceived a severe sunburn, subsequently became dehy¬ 
drated, and a Catholic priest from Sioux City drove him 
back home. His days of unconventional lawnmower travel 
were over, and Alvin died the following year. 

The Straight Home Restoration Committee is to be 
applauded for its efforts to preserve this monument to 
human perseverance. Considering the adversity—both 
spiritual and physical—that Alvin overcame, it is little 
wonder that the Des Moines Register labeled him, aptly, a 
“folk hero.” 3 Anyone wishing to contribute to the Straight 
Home Restoration Fund may send checks, payable to that 
fund, to Mr. William Chaffee, 437 Lawman Lane, Laurens, 
IA 50554-1552. 

© 2004 Rebecca and Sam Umland 


With thanks to Domt/jy and Daryl Long, and William Chaffee 


Steven Chaffee, riding Alvin Straight's 1966John Deen 



uts the doctor. 





















Big Ed's John Deere dealership outside Laurens, 
inhere Alvin purchases his “new" mower after he 


William Chaffee (with Rebecca Uinland), oigauiger of the Straight Home 
Restoration Committee , modeling a fundraiser T-shirt. He is thanked in the 
credits to The Straight Store; for his help making the film. 
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lo/l in Time: 

the 1991 Twin Peek/ Calendar by Hallmark 



the 1991 calendar produced by Hallmark. 
If you’re thinking, “Oh, I have that,” what 
you most likely have is the 1992 calendar 
released by Landmark. 

The two calendars appear similar at a 
glance, but there are actually significant 
differences. The Hallmark version is the 
typical 11.5-in. x 11.5-in. spiral-bound edi- 

lows that company’s standard 12-in. x. 12- 

tantly, the Hallmark images for each month 
are given a wide black border, giving the 

an important piece of information). While 
both covers utilize the same photo, the 
Hallmark version ads, “From the creators 
of Twin Teaks David Lynch & Mark Frost, 
a Calendar for 1991.” The Hallmark ver¬ 
sion also contains a fuU 1991 calendar and 
list of holidays on the inside front cover, the 
same for 1992 on the last page, and a place 
for notes and emergency phone numbers 
on the inside back cover. The Landmark 
version has none of these, though it does 
contain photos on the back cover (the 
Hallmark version is just white). 

Landmark used most of the Hallmark 
design (credited to Bobby Woods) and pho¬ 
tos, though a few months—as we will see 
in the following pages—were dramatically 
altered (generally with updated second-sea- 
son photos). Even on the pages that were 
left unchanged, Landmark altered the bor- 
(continued on page 20) 
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Facingpage, top: the front cover of the 
Hallmark 1991 calendar. Note the 
credits for David Lynch and Mark Frost. 
Facing page, bottom: the title page for the 
Hallmark calendar. The Landmark 
edition (bottom left) changed the type and 
layout. 

This page, top: the front and back covers 
of the Landmark calendar. Thefront cover 
used the same (ubiquitous) photo as 


January grid. (The Hallmark edition is 
blank white except for a Hallmark logo, a 
UPC code, and the title 'Twin Peaks .') 
The back cover changes had nothing to do 
with this particular calendar, but reflected 
the standard designs of each publisher. 

This page, at left: This is the full-page 
Hallmark design for January (on 
subsequent pages, we will reproduce just the 
photo area itself and not the black border 
and logo). The Landmark edition for this 
month contains the same photos but with a 
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(continued from page 18) 

der to a bright white, giving the pages 

an overall happier “feel.” 

The big question, of course, is 
why two nearly-identical calendars were 
produced. From what we have been 
told many years ago, Hallmark released 
the calendar but became uncomfort¬ 
able with being associated with the 
darker aspects of Twin Peaks , and be- 

Sherilyn Fenn appeared on die cover 
of the December 1990 issue of Playboy 
(with a nude pictorial inside). Wanting 
to keep the clean Hallmark image in¬ 
tact, the company apparendy pulled 

the Landmark imprint the following 

A few— very few—of the calen¬ 
dars managed to escape the recall, how¬ 
ever (we’ve seen only two or three in 
the past decade). Because of this item’s 
rarity, we thought our readers might 
enjoy seeing this piece of Twin Peaks 
history. Alongside selected images, we 
have reproduced part or all of the 

fans are familiar with. 

Fourteen years later, it’s difficult 
to pin down the details of obscure 
projects such as the Hallmark calen¬ 
dar. If any of our readers have first¬ 
hand information, we’d love to hear 


This page: the Hallmark (top) and 
Landmark (bottom) designs for February. 
Landmark kept two of the inset photos but 
changed everything else. 
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background photo of the waterfall bin 
replaced all o f the inset photos. 


£|j 


For December, Landmark replaced a 
photo of Cooper and Audrey with a second- 
season shot of Audrey and bobby. 











Wild at Heart Comes to DVD 

MGM Home Entertainment has re¬ 
leased David Lynch’s Wild at Heart as a 
deluxe special edition DVD. The 1990 
film, produced about the same time Lynch 
was working on the first season of Twin 
Peaks, won the Palme d’Or at the Cannes 
International Film Festival but was not a 
huge box office success in the U.S. Its 
violent imagery and peculiar humor left 
even some Peaks fans cold, though others 
loved to see Lynch unrestrained by the 
confined of television—the Chicago Tribune, 
for instance, called the film a “stunning 
piece of work.” 

movie itself, the DVD is a spectacular pack¬ 
age. It includes a half-hour making-of 
documentary, a seven-minute feature on 
the process of getting the new transfer to 
DVD, a Lynch profile, plus about ten mini- 
featurettes (approximately two minutes 
each) covering specific aspects of the film 
with as the Good Witch or the snakeskin 
jacket. Numerous interviews are here with 
almost everyone represented: Lynch, 
Nicholas Cage, Laura Dem, Willem Dafoe, 
Crispin Glover, Diane Ladd, Isabella 
Rossellini, Sheryl Lee, Grace Zabriskie, di¬ 
rector of photography Frederick Elmes, 
editor Duwayne Dunham, casting director 
Johanna Ray, novelist Barr)- Gifford, and 
others. The only obvious omission is a 
featurette on the incredible mu¬ 
sic by Angelo Badalamenti, Chris 
Isaak, and others, though they 
may have been tied up on other 
projects during the time the in¬ 
terviews were being conducted. 

It’s probably obvious 
long-time WIP readers that WAH 
hasn’t been one of our favorite 

essays nor featured it on the 
cover. However, watching the 
DVD’s special features has ener¬ 
gized us to approach the film 
anew. In fact, we’ve set aside 
26 Wrapped, in. Plastic, 



next June’s edition (#74) as our Wild at 
Heart issue. We’ll discuss the film, and the 
DVD, more extensively there. 

Mark Frost News 

Mark Frost’s second golf book, The 
Grand Slam: BobbyJones, America, and the story 
of Go(f{ Hyperion, $30) came out in Novem¬ 
ber. I t’s a follow-up to his magnificent 2002 
book The Greatest Game EverP/ayed{ see WIP 
61). We haven’t had a chance to read the 


new one yet, but initial reviews have been 
enthusiastic, and if it’s anything like the first 
one, we’re eager to get to it. 

Speaking of The Greatest Game Ever 
Played, principal photography on the Disney 
film concluded November 2 in Montreal 
after a fifty-day shoot. As we noted in WIP 
70, Bill Paxton directed from a Mark Frost 
screenplay. Shia LaBeouf stars as Francis 

Dillane, Peyton List, Josh Flitter, and the 
always-interesting Elias Koteas. The movie 
is scheduled for a 2005 release. (As for the 
book itself, it has gone to a fifth printing.) 

TP in Print 

Entertainment Weekly 775 (July 23) re¬ 
views Touch of Pink, the Car)- Grant biopic, 
and includes a small photo of Kyle 
MacLachlan as Grant. Issue 790 (October 
29) reviews UPN’s Veronica Mars and notes, 
“The overarching, slightly mythic mystery 
lends the series a Twin Peaks aura. Sure, Lilly 
wasn’t discovered dead, wrapped in plastic, 
but she’s still dead, hit on the noggin, with 
a really creepy family. And the setting, the 
wealthy Southern California town of Nep¬ 
tune, has a heightened-reality, Peaksian vibe.” 
Gillian Flynn writes the review. Issue 795 
(December 3) has a mention of Twin Peaks 
in its cover feature article about the hit ABC 
series Lost: “Considering those tantalizing 
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ion feature with one full-page photo of 
Melissa George. 

Newsweek (November 29) include Twin 
Peaks in its cover feature article about Des¬ 
perate Housewives. In a sidebar, “50 Years of 
Cliffhangers,” a “glance back at soap op¬ 
eras,” it notes, “David Lynch’s coolly sur¬ 
real cult fave: an FBI agent investigating 

can’t remember who killed Laura Palmer 
either.” Either? Obviously not Wrapped in 
Plastic readers. Newsweek accompanies the 
mention with a small photo of Audrey and 
Cooper. (Other series that get a mention 
are Peyton Place; Maty Hartman, Maty Hartman 
(!); Rich Man, Poor Man; Soap; Dallas; Knot’s 
Landing Dynasty, Falcon Crest; Beverly Hills 
90210; Melrose Place; and The O.C. 

Video Watchdog 98 (August 2003— 
somehow we missed listing this in a previ¬ 
ous issue) contains a review by Bill Cooke 
of the EraserheadDVD . He praises both the 
film itself (“Unabashedly surreal, undiluted 
by commercial dictates and boasting the 
most harrowing ‘happy’ ending of all time, 
this is David’s linchpin work....The world 
of Eraserhead is perhaps the most consis- 


created for a film.”) and the DVD package 
itself (“[P]repare to be amazed-Aml reso- 


99 (September 2003), Kim Newman writes 
this in a DVD review of Dennis Potter’s 
BBC miniseries, TheSingingDetective: “With¬ 
out Potter, Twin Peaks would have been as 


Top left: InStyle. Top right: Movieline’s 
Hollywood Life. Above: The Grand 
Slam by Mark Frost. Left: The Science 
Fiction Reader by Gregg Rickman. 
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unthinkable on American TV as Mu/holland 
Dr. turned out to be.” 

Also, occasional WIP contributor 
Gregg Rickman (issues 16,20, and 46) edits 
The Science Fiction Film Reader (Limelight 
Editions), an eclectic collection of essays by 
Arthur C. Clarke, Jonathan Rosenbaum, 
Pauline Kael, George Will, Joe Dante, and 
others. Chapters cover the fifties and six¬ 
ties, Stanley Kubrick, Star Wars , Philip K. 
Dick, and more. We haven’t had a chance 
to read everything, but what we have read 
has been quite good. 

TP on Screen 

Kyle MacLachlan was a guest on The 
Fate, Late Show with Craig Kilhorn on June 21 
to discuss Touch of Pink. They talked about 
celebrating Father’s Day on the golf course, 
MacLachlan’s graying hair, and Car)* Grant 
(including an impression by MacLachlan). 
After a commercial break, they played “5 
Questions”; MacLachlan made all five. The 
segments lasted eleven minutes. 

Naomi Watts was a guest on The 
Tonight Show with Jay Leno on August 12. 
Watts showed her secret talent (she can 
“reverse her tongue,” turning it upside 
down), then talked about her upcoming 
role in Peter Jackson’s King Kong remake, 
her slight fear of heights, her claustropho¬ 
bia, her discomfort working around mon¬ 
keys (at which time Leno brought out a 
monkey, which sat in her lap), taking her 
epileptic dog to the vet, and her movie We 
Don’t Line Here Anymore (a clip was shown). 




Graham with food on Scrubs 



Horse on JAG 
























































a headstand), the Burning Man Festival in 
Nevada, Poker, and Queer Eyefor the Straight 
Guy. Her segments lasted about nine min¬ 
utes. (Her episodes of Scrubs as Dr. Molly 
Clock began with the August 31 episode, 
“My Old Friend’s New Friend,” and was 
followed by September 7’s “My Office,” 
September 14’s “My New Game,” Septem¬ 
ber 21’s “My First Kill,” September 28’s 
“Her Story,” October 12’s “My Cake,” 
October 19’s “My Common Enemy,” and 
October 26’s “My Last Chance.”) 

Ray Wise guest-starred in an episode 
of JAG on October 15 titled “Retrial.” 

Don Davis guest starred on an Octo¬ 
ber episode of Andromeda , “The Eschatology 
of our Present.” 

Michael Horse guest-starred in the 
October 29 episode of JAG , “Whole New 
Ball Game.” 

Chris Isaak appeared on the Novem¬ 
ber 26 Tonight Show and performed a song 
from his new Christmas CD. He turned up 
again on the December 22 episode of Jimmy 
Kin/me/’s Holiday Special to sing a couple of 

Kyle MacLachlan co-starred in The 
Librarian: Quest for the Spear, an original 
TNT movie on December 5. He played a 
leader of the Serpent Brotherhood seeking 
to assemble the three parts of the Spear of 
Destiny (according to legend, the powerful 
talisman that pierced the side of Christ 
while he hung on the cross). Some nice 
casting—Noah Wyle (as die Indiana Jones- 
like librarian), Sonya Walger (as the obliga¬ 
tory bitchy blonde beauty who falls for the 
hero by the end), Jane Curtin, Kelly Hu (X2: 
X-Men United), Bob Newhart, and Olympia 
Dukakis—was wasted on an idiotic screen¬ 
play by David Titcher filled with bad dia¬ 
logue, New Age silliness (god is within us 
all; the important things in life can’t be 
learned, they must be felt; etc.), and card¬ 
board characters. The music by Joseph 


LoDuca ( American Gothic, Xena, 
Hercules) was good for some 
scenes, while for others it was as 
over-the-top as the script (and 
sometimes the acting, including 
by MacLachlan). On the bright 
side, director of photography 
Alan Caso and visual effects pro¬ 
ducer Mark Franco gave the film 
a great look, especially for a tele- 

Isabella Rossellini co- 
starred in the Sci-Fi Channel’s 
miniseries Legend ofEartbsea that 
originally aired on December 13 


Miscellaneous 

In our Twin Peaks Festival 
report last issue, we mistakenly 
listed Amanda Golby as a festi- 
:e member, when 



N’T 

NOW JACK 





the name should have been Amanda 
Hicks. (Golby was an attendee.) Our 
apologies to Amanda! 

Next Step Studios is re-releasing 1 
Don’t Know Jack, die great documentary 
about the late Jack Nance, as a deluxe 
two-disc set, the second disc being a CD 
containing the film’s music by Brantley 
Kearns, Richard Green, Rick Shea, and 
Adam Harding. The DVD itself adds a 
photo montage (including previously un¬ 
published images of Nance) and pro¬ 
duction notes. 

The first season of Carnivale, the 
fascinating HBO series co-starring 
Michael J. Anderson, is now available on 
DVD. The second season begins Janu- 


Ahove: the adfor the Carnivale DVT) 
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Letters 


© 


WRITE TO US AT: 

Wrapped in Plastic 
P.O. Box 1283 
Arlington, TX 76004 
(Letters may be edited for 
space and/or clarity) 

E-mail address: 

editors@wrappedinplastic.com 


It’s been almost a year and a half since our last letters column—wejust haven't been getting many comments on our essays and interviews. Drop us a line! 
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DON'T MISS THESE OTHER EXCITING WIN-MILL PRODUCTIONS MAGAZINES! 



FOLLOWING 

dK 


Cerebus is dead, but Cerebus lives on (in a man¬ 
ner of speaking) in Following Cerebus, a new 
quarterly publication devoted to all things Cere¬ 
bus! Each issue will feature a new cover plus mis¬ 
cellaneous contributions by Dave Sim himself! 
There will also be interviews, essays, previously 
unpublished art and writings, Cerebus out-take 
pages, photographs, and much more! What 
Wrapped in Plastic has done (and will continue 
to do) for Twin Peaks, Following Cerebus will do 
for Cerebus! 

Comic book format; 40 pages; cover price $3.95. 
(Add $1.00 shipping to U.S./Canada; add $3.00 
foreign overseas if ordering directly from Win- 
Mill Productions below!) 

www.followingcerebus.com 


SPECTRUM SUPER SPECIAL #3! 

Here it is—a second collection Robert E. Howard-related interviews 
from past issues of Spectrum, plus 

numerous all-new* interviews! 

*Frank Brunner on Bran MakMorn 
Gary Gianni on Solomon Kane and Bran MakMorn 
*John Severin on King Kuii 
*Dave Sim on REH and Cerebus 
Kevin Sorbo on King Kull and Hercules 
*Roy Thomas on REH's Marvel Comics 
*Alan Weiss on Solomon Kane 

Deluxe squarebound format! 

Over 100 pages! 

Cover price $14.95 (plus $5 shipping to U.S./Canada; 
$10foreign overseas) 



COMING in FEBRUARY! 


Win-Mill Productions (Dept.W72),P.O.Box 1283,Arlington,TX 76004 









